It is the story of Fellini himself, who, tortured by his work, dreams 
all night of the scenes he would like to film. In his dreams he meets 
an actress whom he will make famous. But one day she decides to 
switch to other directors, and loses her popularity. 

The film has twenty-nine major characters and thirty secondary 
ones, some of whom come from the circus. All fifty-nine embark on 
a long journey in search of no one knows what. There are also elephants. 

The film takes place in three spas. It exposes the liaisons that 
flourish in such places, where people go on the pretext of health. There 
will be steam baths, mud baths and champagne baths. 


September 14 = At six-thirty in the morning we are shooting close- 
ups of La Saraghina. By eleven we are at the tower, where Fellini has made 
a date with the helicopter used in La Dolce Vita for Guido’s nightmare 
(Sequence 1). After he has escaped from the traffic jam, Guido soars 
over the tower. Suddenly he becomes aware that a rope is tied round 
his ankle. 

The agent of Claudia, the actress, is now a medieval knight (in the 
scenario the knight was to have been Carini), his ordinary clothes covered 
by a cape of a gray cloth that looks like aluminum. Round his forehead 
is a band with a pendant. He is on horseback. Claudia’s press agent lies 
on the sand, tugging at a rope that seems to come down from the sky 
and crying: “I’ve got him! That does it!” 

The medieval knight looks at a document: “Bring him down! For 
good!” 

As we shoot this scene the helicopter flies above us with the dummy 
of Marcello hanging out the door, a rope round its ankle. Inside, a camera- 
man who is a “helicopter expert” films Marcello’s leg and his own hand 
trying to untie the rope. 


September 15 =‘ The daily rushes help Fellini and Gianni to sched- 
ule their work and, when necessary, to redo a shot before leaving a set or 
location or dismissing an actor. Approximately every ten days Fellini and 
his editor, Leo Catozzo, select the takes of each shot that will be considered 
for final choice in the editing. Actually Fellini makes the first eliminations 
when he is shooting, informing the script girl which takes are to be de- 
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